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the gratitude he is expressing for protestations of love, close
this act.
In the fifth act, Maurice, having ascertained that it was to
Adriennc that he has been indebted for his liberty—that she
has sold her diamonds to rescue him whom she believed faith-
less, Maurice, filled with love and gratitude, hastens to offer
her all he has in his power, his name and the prospective
Duchy of Courland. It is too late; the jealousy of the of-
fended woman has outstripped his love; Adrienne is dying.
She had received a casket sent in her lover's name, contain-
ing the bouquet of the first act: it had been poisoned by the
princess. The agony and death of the heroine fill the last act.
Aside from the numerous improbabilities of this drama, it
can not be denied that the interest is kept up unceasingly,
that the situations are exceedingly dramatic, and the charac-
ters well drawn. That of Michannet, the old stage-manager,
is most excellent.
It has been said that this was the first time that Mademoi-
selle Rachel was called upon to utter prose on the stage. There
was another far more serious objection to the part—one which,
certes, the authors had not thought of, and which it was left
to the genius of Mademoiselle Rachel to discover. In accord-
ance with the fashions of her day, Adrienne's hair is powder-
ed !—Sermione'a Greek brow crowned with powdered tresses!
—Cornice's Roman locks sprinkled with flour!—Melpomene in
a wig 1 The thing was not to be thought of: heedless of the
anachronism the head presented, heedless of the unpleasant
contrast the black hair of Adrienne made with the powdered
puffe and curls of the other dramatis persona, destroying much
of the illusion, Eachel had her will. She subsequently saw
the absurdity of the thing, and conformed to the customs of
that age.
Notwithstanding this and other disadvantages, and though
she was far from equaling in it the triumphs she achieved in
her own classic repertoire, Mademoiselle Rachel's performance
of thjs charming character was very pleasing. Whatever may
be thought to the contrary, it is no easy task for an actress
te4ajk«,uncHi her the imitation of her own position. To mimic
s -ainaost impossible. What is unconsciously done

